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the Musee d'Orsay and the Guggenheim in New York. In 2003, the
Hamburger Kunsthalle held a Hammershoi exhibition that recorded
popularity of this painter. The Tokyo exhibition was organized by Felix
Krilmer, who directed the Hamburg exhibition, and Naoki Sato. NMWA
curator, and they were assisted by Anne-Birgitte Fonsmark, director of
the Ordupgaard, Copenhagen.
  This exhibition focused on Hammershg･)i's most pervasive motif, the
L`interior". Hammershoi's style was strongly influenced by 17th (:entuiy
Dutch painting, and he specialized in the anachronistic inotif of a still,
domestic interior scene reminiscent of Vermeer's works. Using his own
home as his stage, Hammershoi often presented these interiors with
back views of his wife Ida. The motif of a woman's back turned towar(i
the viewer serves to ti)oth draw the viewer into the I)aintimg
psychologically. while also making us the witness to the housewifeis
room. In addition to Vermeer, such niotifs - interiors and backs of
woinen - can also be linked to the works of the great Gerrnan Roniantic
C. D, Friedrich. In Hammershg)i's works, however, the viewer is drawn
into the painting by lda's back view, at the same time, there still remains
the sense of slight unease of the visitor whose we]come is belied by that world with its sensc' of uool darkness.
silent back view. Nevertheless. however, Hammershoi's works were by The eXhibition was first held at I.ondon's Royal Academy of Arts,
no means ba(1 in feeling. While they maintain a sense of un-ease, they Where･ due to spatial limitations in the ga]leries, the number of
seem envelope(i in a silent l]}ainterly wortd that is endlessl),r fascinating diSPIa.sf'e(/1 works was cut from the 1"oklyro cixhibitic)T)'s 105 works to 72
to its viewers. In this manner, we can see the real value of WOi'ks･ This also meant that the London show had to be arranged in a
Hammershoi"s art work in his fusion of Dutch realism and Romantic Chronological fashion. While this unfortunately differed from the
emotive e]cments. original concept for the show, as it was the first retrospective on
  In addition to Hammershoi's interiors, the exhibition featured HaMMershOi in England, it was extremeiy well-received. The Tokyo
sections on Harnmershoi's architecture, landscapes and portraiture. eXhibition wag also able to close on slight]y better numbers of visitors
Hammershc･)i, unlike artists whose motifs and styles changed with the thaii anticipated, and it was an opportur)ity to help define the field of
passing years, created the same type of works from his earliest perio(i to nOrthern Eur()pean art in Japan. (Naoki sato)
his final vcdrs. Froin his oeuvre we can see that he was uninvolved with
the concepts of development and progress, and rather in it we can see a
singular complete artist, Because he focused over and over again on the [C9talOgUe] , . ,
                                                               Edited by: Naokt Sato, Felix Kramersame principle motifs, viewers have been able to reconsider the true                                                               Produced by: Cogito lnc.nature of his art. The Tokyo exhibition also presented a section on Peter
Ilsted and Karl Holsoe, two artists active at the SaMe tiMe aS Transport and handling: Yamato Logistics C(i, Ltd.
Hammershcbi, who were also greatly influenced by Hammershc)i. Exhibition design:Tokyo Studio
Through their interior expression characterized by warmth, we can see
all the more how effectively Hammershoi set out his own unique art
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